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From the Editor
Perhaps confinement leads to frustration, a slight tilt away from one’s usual
balance and well-being, and then again, it may lead to reflection, a plumbing of
inner depths and bursts of creativity. ‘Better to light a candle than curse the
darkness’, as the saying goes. Our contributors have produced some illuminated
good reading for you herein.

Claudia Moore

Filling All Things
As they were watching, he was lifted up, and a cloud took him
out of their sight. While he was going and they were gazing up
towards heaven, suddenly two men in white robes stood by
them. They said, ‘Men of Galilee, why do you stand looking up
towards heaven?’ (Acts 1. 9-11).
On 12th April 1961 the Soviet cosmonaut Yuri Gagarin was the
first man to enter outer space and orbit the earth. Western
sources claimed that during this space flight Gagarin commented, ‘I don’t see any
God up here’. Later sources denied Gagarin made that statement and attributed the
following to Nikita Khrushchev, ‘Gagarin flew into space, but didn’t see any God
there’.
Regardless, the statement points to some assumptions (and even
misunderstandings) about God and God’s relationship to the world. Too often we
believe, speak, and even live as if God is ‘up there’ and not down here, somewhere
‘out there’ and not within. We are left with a gap between God and humanity, spirit
and matter, heaven and earth. So if Gagarin had only flown higher, would he have
seen God?
A literal reading of the Ascension story might leave us looking up towards heaven
in an attempt to get one last glimpse of our Lord. The difficulty is that we sometimes
think of heaven as another ‘place’, as there are places in the world. The logic that
follows this way of thinking is that if Jesus ascends to heaven, then he must go to
another place. Rather than looking up seeking to catch one last glimpse of Christ,
the Ascension directs us to look within.
The Ascension is about presence, not absence. Our Lord has not left us. Rather, Jesus
has filled us. Former Archbishop of Canterbury William Temple said, ‘The
Ascension of Christ is His liberation from all restrictions of time and space. It does
not represent his removal from earth, but His constant presence everywhere on
earth.’ Our Lord now fills and sanctifies all time and space. The grace of the
Ascension is that ‘Christ is all in all!’ (Colossians 3. 11).
Jesus disappears in his Ascension beyond the clouds, not into some geographical
location, but into the heart of all creation where He dwells in his glorified humanity.
The Ascension reveals that in Christ’s humanity, all humanity has been enthroned
next to God. It is our ‘eternalisation’, and from that moment on our homeland is in
heaven.

Fr John Moore

Church Diary – May 2020
(All activities cancelled until lockdown finishes)
Friday 1
Saturday 2
Sunday 3

Philip and James, Apostles
Athanasius, Bishop of Alexandria, Teacher 373
THE FOURTH SUNDAY OF EASTER

Monday 4

English Saints and Martyrs of the Reformation Era

7.00pm Mass Resurrection Chapel
10.00am—11.30am Drop-In Coffee Morning
10.30am Combined Mass
11.30am Annual General Meeting (in Church)
10.00am Little Treasures Toddlers’ Group

Tuesday 5

11.00am Mass Lady Chapel

Wednesday 6
Thursday 7
Friday 8

7.00pm Mass Lady Chapel

Julian of Norwich, Spiritual Writer, c. 1417

Saturday 9
Sunday 10

THE FIFTH SUNDAY OF EASTER

Monday 11
Tuesday 12
Wednesday 13
Thursday 14
Friday 15
Saturday 16

Sunday 17
Monday 18
Tuesday 19
Wednesday 20
Thursday 21
Friday 22
Saturday 23
Sunday 24
Monday 25
Tuesday 26
Wednesday 27
Thursday 28

Gregory Dix, Priest, Monk, Scholar, 1952

7.00pm Mass Resurrection Chapel
10.00am—11.30am Drop-In Coffee Morning
9.30am Said Mass with Family Min. Fr John
11.00am Sung Mass Fr John
10.00am Little Treasures Toddlers’ Group
7.00pm APCC Meeting
11.00am Mass Lady Chapel
12.00pm Friendship Lunch
7.00pm Mass Lady Chapel

Matthias the Apostle
Caroline Chisholm, Social Reformer, 1877

THE SIXTH SUNDAY OF EASTER

Dunstan, Archbishop of Canterbury, Restorer of
Monastic Life, 988
Alcuin of York, Deacon, Abbot of Tours, 804
THE FEAST OF THE ASCENSION OF OUR LORD

THE SEVENTH SUNDAY OF EASTER
The Venerable Bede, Monk at Jarrow, Scholar, Historian,
735
Augustine, first Archbishop of Canterbury, 605

7.00pm Mass Resurrection Chapel
10.00am—11.30am Drop-In Coffee Morning
4.00pm Guernsey Walsingham Cell Meeting
7.30pm Guernsey Bach Choir and Orchestra
Concert
9.30am Said Mass with Family Min. Fr John
11.00am Sung Mass Fr John
10.00am Little Treasures Toddlers’ Group
11.00am Mass Lady Chapel
7.00pm Mass Lady Chapel
7.00pm Sung Mass Fr John
7.00pm Mass Lady Chapel
10.00am—11.30am Drop-In Coffee Morning
9.30am Said Mass with Family Min. Fr John
11.00am Sung Mass Fr John
10.00am Little Treasures Toddlers’ Group
11.00am Mass Lady Chapel
7.00pm Mass Lady Chapel

Lanfranc, Prior of Le Bec, Archbishop of Canterbury,
Scholar, 1089

Friday 29
Saturday 30

Josephine Butler, Social Reformer, 1906

Sunday 31

THE FEAST OF PENTECOST (Whit Sunday)

7.00pm Mass Resurrection Chapel
10.00am—11.30am Drop-In Coffee Morning
4.00pm Taizé Service
9.30am Family Service Fr John
11.00am Sung Mass Fr John

Looking Further Ahead

6th June
12th June

Saturday
Friday

tbc
tbc

13th June
25th June
27th June
2nd July
11th July
19th July
25th July

Saturday
Thursday
Saturday
Thursday
Saturday
Sunday
Saturday

4.00pm
7.30pm
4.00pm
11.00am
tbc
12.30pm
tbc

26th July

Sunday

12.30pm

9th August Sunday
29th August Saturday

12.30pm
tbc

30th August

12.30pm

Sunday

Guernsey Choral Society Concert
Biberach Symphony Orchestra
Concert
Concert of pupils of Nicole Wyatt
Ladies’ College Leavers’ Service
Concert of pupils of Katie Gough
Beechwood Leavers’ Service
Garden Tea Party
Baptism of Bella Jayne Alderton
Wedding of Marie-Claire Neill
and Gavin Longley
Baptism of Ayla and Elsie
Enticott
Baptism of Zach Gale
Wedding of Meghan Irven
and Robert Jennings
Baptism of Naomi Elsie Barnes

Outreach Coffee Mornings
The coffee mornings will start again on the
first Saturday after the lockdown is over –
10.00-11.30 a.m. This is a great opportunity to
meet up with friends and visitors, and an
ideal time to show them around our Church,
especially our beautifully restored William
Morris windows.

That Quarantine Feeling
It’s the noon hour. All of a sudden, you
have a need to escape or, conversely, to
surrender to torpor, into the throes of an
afternoon nap, even if you are not really
tired. Perhaps you also have an urge to
daydream about a romantic and exciting
place beyond confined walls.

Acedia,
engraving by Hieronymus Wierix,
16th century

A tale in the age of coronavirus isolation?
Not exactly: the ancients wrote
extensively on this feeling centuries ago.
These descriptions go back to the fourth
century, and particularly to those
Christian monks who exiled themselves
in the desert. There in the desert, the
monks were warned about the dangers of
what was called ‘acedia’.

Acedia (in Latin acedia and in Greek ἀκηδία, meaning ‘negligence’ or ‘a lack of
care’) has been variously defined as a state of listlessness or torpor, of not
caring or not being concerned with one’s position or condition in the world.
These monks left society to live the harsh existence of contemplation amid
bleak landscapes. Many saw acedia as succumbing to demons intent on
severing their connection to God.
The ‘demon’ of acedia holds an important place in early
monastic demonology and psychology. In the late fourth century Evagrius of
Pontus, for example, characterised it as ‘the most troublesome of all’ of the
eight sources of evil thoughts. Like those who followed him, Evagrius
considered acedia as a temptation, and the greatest danger was to give in to it.
The Desert Father John Cassian, a contemporary of Evagrius, used these
words to depict the apathetic restlessness of acedia (‘the noonday demon’) in
a monk who lived in community:
‘He looks about anxiously this way and that, and sighs that none of the
brethren come to see him, and often goes in and out of his cell, and frequently
gazes up at the sun, as if it was too slow in setting, and so a kind of

unreasonable confusion of mind takes
possession of him like some foul
darkness.’1
Other monks, on the other hand, did not
believe acedia to be a demon, but rather
tried to see it as a gift from God which,
when left behind, could result in a
deeper faith and a greater sense of
humility. These monks, like other
ancients, saw acedia in theological terms.
Yet even as society became more secular over the centuries, writes literary scholar
Susan E. Colón,2 there were people who found inspiration in acedia as a religious
concept, even in modern times. For example, the poet and playwright TS Eliot wrote
about acedia as a place where silence and stillness could not be had: he considered it
to be an encounter with the existential meaninglessness that the Spanish mystic St
John of the Cross described as a ‘dark night’. Eliot believed that acedia was a
necessary part of the search for religious meaning.
The Irish priest and psychologist Martin McAlinden3 believes that acedia is a
common modern plight. He counsels nurturing a prayer life, creating a support
system, and fighting the temptation to abandon one’s duties and land in the throes
of noonday sleep. Acedia needs to be confronted head on, argues McAlinden,
joining many of the ancient seers who offered advice on the topic.
Ironically, modern life in the age of coronavirus may well require a revisiting of the
concept of acedia, as indulgent escapes in a time of forced confinement become
impossible for much of the modern world.
Fr John Moore

1John

Cassian, The Institutes, (Boniface Ramsey, tr.) 2000:10:2.

2Susan

E. Colón, ‘This Twittering World: T S Eliot and Acedia’ in Religion and Literature, Vol. 43, No. 2
(Summer 2011), pp. 69-90.
3Martin

McAlinden, ‘Fighting the Noonday Demon – Priests and Acedia’ in The Furrow, Vol. 66, No. 6
(June 2015), pp. 336-343.

Liberation Day, 9th May
In the late afternoon of 4th September 1940 a German soldier well-versed in
English, perhaps later to perish in the frozen vastness of a Russia winter, sat
down at a table in the comfort of a requisitioned Guernsey house, opened the
next day’s proof copy of the local newspaper and, exasperated, took his pen and
a ruler and drew two firm diagonal lines from the top to the bottom of a page,
finishing with a dismissive squiggle. The offending piece was a letter to the
editor, written by Mr A.J. Sherwill, President of the Controlling Committee of
the States of Guernsey, advising the public to complain promptly to the police if
houses were entered without invitation by German soldiers. Mr Sherwill said
this was contrary to German Military Law and was punished with great severity.
The military censor thought otherwise and that the letter failed to recognise the
writer’s true position as a civilian in an occupied territory and the exemplary
behaviour of the German soldier.
The abolition of censorship is a liberation usually forgotten in the annual
celebration of the ending of the Occupation. Censorship is considered necessary
during war to prevent the enemy getting hold of information to his advantage,
but, as is well known, imprisonment or banishment threatened the writer and
indiscreet speaker in Germany and elsewhere in Europe some years before war
began.
The German Students’ Union conducted a campaign of the public burning of
books in the 1930s, followed by some 25,000 volumes thought contrary to the
Nazi spirit being burned in the square of the State Opera in Berlin, with Minister
of Public Enlightenment and Propaganda Joseph Goebbels proclaiming: ‘I
consign to the flames the works of ‘… this person and that person. This was the
beginning of the exodus of German writers, artists and intellectuals, among them
the novelist Thomas Mann, the scientist Albert Einstein and the theologian Karl
Barth.
Germany was not the first to practice censorship. The Christian Church has a
very long history of it. One might argue that this began as early as the Acts of the
Apostles when in Ephesus scrolls (parchment rolls and so on) containing curious
formulas, words and names considered to be unusually potent and a special
collection of magic known as the ‘Ephesians’ Letters’ were publicly burned
(‘before all’) in a great bonfire (Acts 18. 18-20). Shakespeare remembered this
when he put into the mouth of Syracusan Antipholus in his Comedy of Errors:
‘They say this town (Ephesus) is full of
… dark working sorcerers that deceive the mind,
Soul-killing witches that deform the body,
Disguised cheaters, prattling mountebanks,
And many such-like liberties of sin.’

The parchments were very valuable even then, some 50,000 drachmae going up in
smoke. At the time it was considered a victory of the Church against evil magical
arts, but it is a pity so few of these scrolls survived to add to now especially
famous examples in the British and Paris museums. We know that sometimes the
writings of the early Christian Fathers are deficient since their opponents had
them destroyed. Even the ‘first principles’ of Origen, whom St Jerome judged ‘the
greatest of the teachers of the church‘, almost completely disappeared when he
was deprived of his priesthood by Demetrious, Patriarch of Alexandria.
It was Pope Pius V who in May 1571 caused hundreds of printers to flee to
Germany and Switzerland when he established the Congregation of the Index
and made readers as well as writers of prohibited books liable to the Church’s
thunderbolts and the growth of a formidable list to be kept out of the hands of the
disobedient, the appointment of the office of the Censor of Books and the
appearance of the Nihil Obstat (free of doctrinal error) on the frontispiece. The
Index was still going strong as late as 1956 when Simone de Beauvoir‘s The Second
Sex was placed upon it. During the Occupation Guernsey Roman Catholics would
have found themselves in a double jeopardy with the contents on their
bookshelves. Victor Hugo’s novel Notre Dame de Paris and Les Miserables had been
placed on the Index by the Vatican and consigned to the flames by Nazi
Germany.
The Church of England, while condemning the Index, had its own subtle and notso-subtle ways of exercising censorship. Frederick Denison Maurice was deprived
of his professorship for a theological essay in which he attacked the popular view
of the endlessness of eternal punishment. John Colenso, Bishop of Natal, was
deposed by the Archbishop of Cape Town for attacking the historical accuracy of
the tradition that Moses wrote the first five books of the Bible and, as a
mathematician, the impossibility of the assertions regarding the exodus and tribal
numbering. Church censorship in the Church of England was not confined to
theological writings. Thomas Hardy was at first amused when the Bishop of
Wakefield had made it known that he had bought a copy of Jude the Obscure and
in disgust had thrown it into the fire; but was furious that the same bishop got
W.H. Smith, the railway newsagent and bookseller, to withdraw the work from
its circulation library. I feel for Hardy, since a bishop once told me of his desire to
censor what I wrote in my parish magazines. More on this perhaps another

time.

Fr Leslie Craske

St Stephen’s Triptych

The centenary celebrations of the opening of St Stephen’s in 1965
included many alterations to the church fabric, especially to the
sanctuary and the chancel area which was considerably enlarged.
The low walls that formed the base of what was to have been the chancel
screen (see previous article on the Rood Beam) were removed and part
made into the new High Altar.
The organ console which had still been in the chancel was now moved
and placed with the organ in the west gallery (the organ had been
removed from what is now the Resurrection Chapel in 1934).
The statue of St Stephen was presented to the church in memory of
William Hugh Masters by his widow.

Attention then turned to the High Altar. The elaborately carved Reredos
behind the Altar had been removed in 1934 and replaced by an
embroidered dorsal curtain. Now a fund was created to erect a Triptych
above and behind the High Altar and local artist Margaret Waller was
commissioned to undertake the work to depict the Ascension.
Margaret Waller 1916-1997
Margaret’s parents Arthur and Alice Waller were professional
artists who lived and kept a studio on Sark for 50 years. They
had arrived in Sark in 1923 and then moved to Guernsey in 1956
while still retaining their studio. Margaret’s paintings, mostly
water colours and some oils, many of local Guernsey and Sark
scenes, fetched £100 – £150 on average.

The Ecclesiastical Court did not grant the necessary Faculty and after
spending a few weeks in situ behind the altar the Triptych was removed
and now forms the background to the Children’s Corner. A curtain was
placed behind the High Altar and the sides faced with granite.

At work one day a certain Roy Robin was surprised when his work
detail involved making a frame for the Triptych at St Stephen’s.
Subsequently after the removal he privately constructed the casing to
house the two side panels behind the centre panel. The original concept
was that the two side panels would be able to be closed at appropriate
times in the Church calendar, e.g., Lent.
The picture on the previous page shows the initial sketch presented to
show the concept and design of the Triptych, with the left panel
depicting the Annunciation while the right the stoning of St Stephen.
Notice also that underneath the Triptych, it was proposed to use the
four symbols of the Gospel writers recovered from the reredos (which
were and still are stored in the cellar).

Modifications inevitably occur between concept and the finished product
as this black-and-white photograph shows. You will note that the
elaborated frame shape was simplified; St Stephen is shown lying prone
rather than kneeling; the Annunciation figures have been re-positioned
and the Gospel symbols were not included.

Marg Kaines

(Other) Famous Triptychs
A triptych (from the Greek adjective τρίπτυχον or triptukhon meaning ‘three-fold’) is
a work of art that is divided into three sections, or three carved panels that are
hinged together and can be folded shut or displayed open. It is therefore a type of
polyptych, the term for all multi-panel works. The middle panel is typically the
largest and it is flanked by two smaller related works, although there are triptychs of
equal-sized panels.
The triptych form arises from early Christian art, and was a popular standard format
for altar paintings from the Middle Ages onwards. Its geographical range was from
the eastern Byzantine churches to the Celtic churches in the west. During the
Byzantine period, triptychs were frequently used for private devotional use, along
with other relics such as icons. Renaissance painters such as Hans Memling and
Hieronymus Bosch used the form. Sculptors also used it.
From the Gothic period onward, both in Europe and elsewhere, altarpieces in
churches and cathedrals were often in triptych form. Although strongly identified as
an altarpiece form, triptychs outside that context have been created.
Some outstanding examples of triptychs include:
The Stefaneschi Altarpiece, a triptych by the Italian painter Giotto (c. 1267–1337),
commissioned by Cardinal Giacomo Gaetani Stefaneschi to serve as an altarpiece for
one of the altars of Old St
Peter's Basilica in Rome. It
is now at the Pinacoteca
Vaticana,
Rome.
The
triptych is a rare example
in Giotto's work of a
documented commission,
and
includes
Giotto's
signature, although the
date (like most dates for
this artist) is disputed.
The central front panel
represents
St
Peter
enthroned, flanked by
saints,
with
Cardinal
Stefaneschi
himself
kneeling at Peter's right
offering up this altarpiece

in reduced size. Sts
James and Paul are in
the left panel and St
John the Evangelist and
St Andrew are in the
right. Two of the three
predella
(bottom)
panels are lost, but they
surely all represented
half-length figures of
saints.

The back main (central)
panel represents Christ
enthroned flanked by
angels, with a kneeling
Cardinal Stefaneschi at
his right foot. In the left
panel we see the crucifixion of St Peter, and on the right is the beheading of St
Paul. The predella depicts the Virgin and Child flanked by angels in the centre and
standing figures of the twelve apostles at the sides.
The Portinari Altarpiece or Portinari Triptych (c. 1475) is an oil-on-wood triptych
painting by the Flemish painter Hugo van der Goes representing the Adoration of
the Shepherds. It is now in the Galleria degli Uffizi in Florence.

The work was commissioned for the church of the hospital of Santa Maria Nuova
in Florence by the Italian banker Tommaso Portinari, a descendant of the hospital's
founder. Portinari lived for more than forty years in Bruges as a representative for
the Medici family's bank. Portinari himself is depicted on the left panel with his

two sons Antonio and Pigello; his wife Maria di Francesco Baroncelli is shown on
the right panel with their daughter Margarita. All, except Pigello, are accompanied
by their patron saints: St Thomas (with the spear), St Anthony (with the bell), St
Mary Magdalen (with the pot of ointment) and St Margaret (with the book and the
dragon).
In the central panel, three shepherds fall to their knees before the child Jesus. Van
der Goes painted these rustic characters very realistically. Kneeling angels
surround the Virgin and the Child, who is not in a crib but lies on the ground
surrounded by an aureole of golden rays. This unusual representation of the
adoration of Jesus is probably based on one of the visions of St Bridget of Sweden.

In the background, van der Goes painted scenes related to the main subject: on the
left panel, Joseph and Mary on the road to Bethlehem; on the central panel (to the
right), the shepherds visited by the angel; on the right panel, the Three Magi on the
road to Bethlehem.
The Elevation of the Cross (also called The Raising of the Cross) is the name of two
paintings, a very large triptych in oil on panel and a much smaller oil on paper
painting. Both pieces were painted by the Flemish artist Peter Paul Rubens in
Antwerp, Belgium, the original in 1610 and the latter in 1638.

The original is in the Cathedral of Our Lady (the Roman Catholic cathedral in
Antwerp), as the church for which it was painted has been destroyed. The
smaller version is now in the Art Gallery of Ontario, Canada. Another smaller
triptych with a different composition, and an oil study, are in the Louvre in
Paris.
Peter Paul Rubens painted the triptych The Elevation of the Cross after returning
to Antwerp from Italy in 1610-1611 as commissioned by the church authorities
of the Church of St Walburga. Cornelis van der Geest, a wealthy merchant and
churchwarden of the Church of St Walburga, secured this commission for
Rubens and funded the majority of the project. Under Napoleon's rule, the
emperor took the painting, along with Peter Paul Rubens's The Descent from the
Cross, to Paris. The paintings were returned to Antwerp in 1815, but since St
Walburga had been destroyed, they were placed in the Cathedral of Our Lady in
Antwerp instead.
Jesus Christ and the elevation of His cross are the focal points for this artwork,
with features of the story overflowing from the middle panel onto the panels on
both sides. This altarpiece is an early attempt by Rubens to employ the intensity
of the Baroque style.
The setting is dark and restless as the group of spectators, soldiers, horses, and
the strained bodies of the executioners surround the soon-to-be crucified Christ.
Jesus's body is a picture of classical nobility; with arms raised and gaze turned
upward, Rubens emphasises Christ's willing sacrifice over the horrors of his
crucifixion. Christ's suffering is made apparent in His strained and tense body,
hands clenched tight around the nails in His hands, and His head contorted in
the last moments of agonising pain. The three panels together work
harmoniously, creating a continuous scene.
The central panel illustrates a tension between the multitude of massively
muscled men attempting to lift the cross and the seemingly unbearable weight
of Christ on the cross. In the left panel, the Virgin and St John are identified in a
group of onlookers, horrified to see the executioners perform their duties. The
thieves in the right panel are being prepared for execution as the Roman officers
issue their orders.

Fr John Moore

Easter Messy Church
On Sunday 29th March, St Stephen's had planned to invite members of the
Sunday Club, the Little Treasures Toddlers' Group and other members of the
church community to an afternoon of 'Easter Messy Church'. Unfortunately, due
to virus restrictions the event had to be cancelled.
However, during the week before Easter, Andrea and Sophie Bateman kindly
prepared sacks containing activities and crafts that children could do at home, in
lieu of Messy Church. We asked parents to send in photos of their offspring as
they took part. Many thanks to Andrea and Sophie, for enabling our children to
showcase their exceptional talent!

‘Anglo-Catholic’….matters

St Stephen’s Church has a long and rich Anglo-Catholic
tradition. Each month, the Parish Magazine features an
article about one aspect of this tradition, which
contributes so much to our corporate worship and the
life of our church community.

What is the Mass? (Part 2 of 3)
It is difficult to summarise all that happens in the Mass in a brief sentence
or two, for the entire mystery of redemption is bound up with the
Eucharistic Liturgy. In this second in a series of three articles, we will
consider the Mass as the Real Presence of Jesus.
The Mass as the Real Presence of Jesus
Although our Lord is present to people in many ways (in the poor, in His
Word, in the Sacraments and in the prayer of two or more gathered in
His name), He is uniquely present in the Eucharist: for in the Eucharist
the Body and Blood, Soul and Divinity of Christ are substantially
contained. Through the Eucharist, our Lord (who is both God and man)
makes Himself wholly and entirely present.
The Eucharist is
not
merely
a
symbol of Jesus.
Nor is Christ only
spiritually present
in some vague
way in the bread
and the wine. At
the Last Supper,
our Lord took
bread and wine
and said, ‘This is
The Last Supper
my body…This is
Leonardo da Vinci (c. 1490)
Convent of Santa Maria delle Grazie, Milan
the cup of my
blood…’ Unlike
other Christian communities that view the Eucharist merely as a sacred
symbol or ‘reminder’ of Jesus, the Catholic Church affirms that when the

priest at Mass recites these words of Christ at the moment of
consecration, the bread and the wine on the altar are changed into our
Lord’s Body and Blood.
This change, however, is not a chemical one. All the outward, sensible
appearances of bread and wine remain. The host still looks like bread,
tastes like bread and feels like bread. And the chalice contains what to all
senses appears to be ordinary wine. The chemical structures of bread and
wine remain the same. But underneath these appearances, Jesus’s Body
and Blood are really present in the Eucharist.
When Christ Himself taught about the Eucharist, He used profoundly
realistic language to describe how we will partake of His Body and
Blood. Not only did our Lord speak at the Last Supper of the bread and
wine being His Body and Blood (‘This is my body…this is my blood’);
when He gave His most extensive teaching about the Eucharist, He said
that we must really eat His Flesh and drink His Blood.
So important was the partaking of His actual Body and Blood in the
Eucharist, He taught, ‘Truly, truly I say to you, unless you eat of the flesh
of the Son of Man and drink his blood you have no life in you; he who
eats my flesh and drinks my blood has eternal life, and I will raise him up
at the last day. For my flesh is food indeed, and my blood is drink
indeed. He who eats my flesh and drinks my blood abides in me, and I in
him’ (John 6. 53-56).
St Cyril of Jerusalem, an early
Christian theologian, exhorted
Christians to trust in Jesus’s words
about the Eucharist really being
His Body and Blood: ‘Do not see in
the bread and wine merely natural
elements,
because
the
Lord
expressly said that they are his
body and his blood: faith assures
you of this, though your senses
suggest otherwise’.
One of the biblical titles for Jesus is
‘Emmanuel’, which means ‘God
with us’ (Matthew 1. 23). Christ is

the divine Son of God who became flesh and dwelt among us. And He so
desired to remain close to us that He gave us the gift of His sacramental
presence in the Eucharist. He thus continues to be Emmanuel (God with
us) in each and every Mass celebrated throughout the world. We should
never take this gift for granted. The most amazing event in the universe
takes place at every Mass: the Son of God Himself comes upon our altars
and dwells in our midst!
But God’s desire to remain with us does not stop there. Our Lord’s
presence continues to abide in the Eucharistic species, even outside of
Mass for as long as the sacred species remain. This is why in every
Catholic Church, the Eucharist is to be reserved in a sacred space called a
tabernacle (or aumbry). We should reverence
the presence of Jesus in the Eucharist by
genuflecting or making some other holy
gesture as an expression of adoring our Lord
in the tabernacle. We should also try to spend
time with Christ in the Eucharist outside of
Mass, in the Lady Chapel. This intimacy with
our Lord’s presence in the Eucharist can
bring great strength and consolation to the
soul.
In all the tabernacles throughout the world,
Jesus continues to be Emmanuel, God with
us. There, in the Blessed Sacrament, we
encounter the same Christ who walked the
streets of Palestine, healed the sick, called
people to conversion and offered them the forgiveness of sins.
And this Lord continues His work of healing, forgiving and redeeming in
the world; only now He comes to meet us sacramentally in the Eucharist.
Jesus longs for us to draw near to Him, and He wants to do great works
in our lives, just as He did for God’s people two thousand years ago. But
we must come to Him. And we must believe.
Fr John Moore

The Guild of Intercession
Lionel Wilfred de Sausmarez 2/5/1901; Marc Anthony Bazille Corbin 11/5/1908; Frank
Overrand Romeril 23/5/1912; Rachel Lihou Carre 5/5/1915; Thomas Pepperdine Holmes
19/5/1922; Mary Augusta de Sausmarez 28/5/1922; Florence Ada Sharman 7/5/1925;
Henry Gratton Kane (Priest) 31/5/1927; Harriet Watts Gallienne 6/5/1928; John Henry
Moore (Priest) 7/5/1929; John Wilson Ravins 16/5/1932; Peter Thomas Mignot (Priest)
30/5/1935; John Matthews 17/5/1938; Georgina Croucher 13/5/1941; John William Elliott
22/5/1942; Jocelyn Duar Loaring 31/5/1944; Sophia Elizabeth Hutchinson 4/5/1949; John
Henry Machon 17/5/1949; Selina Jane Burgess 17/5/1950; Emma Jane Warry 19/5/1950;
Albert Lewis Davis 27/5/1950; Elsie Louisa Robert 7/5/1952; Amy Elsie Gordon
11/5/1953; Eva Mary Tanner 27/5/1954; Annette Lucina Thornhill 20/5/1955; Florence
Ada Anstey 26/5/1955; Dorothy La Trobe Bateman 12/5/1956; Alexander George Sarchet
23/5/1956; Grace Ann Mitchell 16/5/1957; Seymour Victor Gunning Parker 28/5/1957;
Clara Annie Elizabeth Drummond 30/5/1957; Alfred Edward Kelly 3/5/1958; Fanny
Seymour 3/5/1958; Eli Jesse Warren 15/5/1958; Ida Moore 21/5/1958; Harold Roland
Woodbury 30/5/1958; George William Rowe 16/5/1959; Peter Claude Eynon Bowen
25/5/1959; Paul Chang Fong To (Priest) 27/5/1959; Annette Le Prevost 5/5/1960; Wilfred
Anderson Dowdney 17/5/1960; Lacey James Hamon 24/5/1960; Owen Henry Marquand
26/5/1961; Olive Ellen Alice Bailey 10/5/1962; Wilfred Charles Wellington 22/5/1962;
Elisa Hamon 16/5/1963; Edward Francis Wood (Priest) 2/5/1964; Alan Hubert Walters
13/5/1964; David Clifford Knight 25/5/1964; Arthur Henry Davey 26/5/1964; Louise
Victoria Bridle 31/5/1966; Lucy Kemp 13/5/1967; Roderick Noel Raleigh-King 24/5/1967;
Olive de Sausmarez 1/5/1971; Frank Gahan 25/5/1971; Anthony James Malzard 2/5/1975;
Rosa Mary Mauger 28/5/1977; Reginald Charles Moore (Priest) 29/5/1977; Elsie Moore
7/5/1981; Phyllis Dorothy Fawson 1/5/1982; Elizabeth Maud Robin 28/5/1983; Winifred
Ada Tardif 9/5/1984; Thomas Henry Robert 14/5/1985; Lloyd Rex Stuart 27/5/1986; Cyril
Kenneth Alfred Kemp (Priest) 3/5/1987; Hilda Joyce Besnard 8/5/1987; Eva Lilian Giles
28/5/1987; Thomas John Saltwell 6/5/1989; Reginald Thomas Warley 11/5/1989; Nancy
Hingston Hichens 14/5/1989; Raymond William August Gargan 24/5/1991; George
Frederick Albert Horrell 21/5/1994; Robert John Marquis 8/5/1995; Vera Deborah Udle
18/5/1996; Mary Evelyn Robertson Bruce 30/5/1998; Alan Read Sarchet 31/5/1998;
Bernard Miller Cochrane 4/5/2003; Margaret Christine Balfour 20/5/2004; Cyril Henry
Udle 2/5/2006; Bryan Kevin Le Poidevin 2/5/2006; Kay Elizabeth Sloan 25/5/2006; Carol
Diamond Dodd 16/5/2008; Krystal Jane Emma Williams 8/5/2009; Kathleen Joan Meyer
16/5/2010; Enid Marjorie Waterman 21/5/2010; Trudy Martha Ellis 4/05/2011; Dorothy
(Dot) Mary Hamon 10/05/2011; Jane (Jean) Robert 12/05/2011; Edward Alfred Roland
22/5/2013; Keith Roderick Parkyn 30/5/2018.
Year unknown: Nicholas Deighton, 1/5; Eliza Maude Allett, 30/5.

May They Rest in Peace and Rise in Glory

Parish Registers
(April 2020)
Baptisms
None

Weddings
None

Funerals
None

May Bible Readings
Sunday
3rd May
Sunday
10th May
Sunday
17th May
Thursday

The Fourth Sunday
of Easter

Acts Ch2 v42-47
1 Peter Ch2 v19-25
John Ch10 v1-10

The Fifth Sunday
of Easter

Acts Ch7 v55-60
1 Peter Ch2 v2-10
John Ch14 v1-14

The Sixth Sunday
of Easter

Acts Ch17 v22-31
1 Peter Ch3 v13-22
John Ch14 v15-21

Ascension

21st May
Sunday
24th May
Sunday
31st May

The Seventh Sunday
of Easter
Day of Pentecost
(Whit Sunday)

Acts Ch1 v1-11
Ephesians Ch1 v15-23
Luke Ch24 v44-53
Acts Ch1 v6-14
1 Peter Ch4 v12-14, Ch5 v6-11
John Ch17 v1-11
Acts Ch2 v1-21
1 Corinthians Ch12 v3b-13
John Ch20 v19-23

Hymns and Liturgical Music
May
3rd
May

10th
May

17th
May

24th
May

31st
May

Fourth
Sunday
of
Easter

Fifth
Sunday
of
Easter

Sixth
Sunday
of
Easter

Seventh
Sunday
of
Easter

Pentecost
(Whit
Sunday)

HYMN

457

206

466

134

137

PROPER

686

687

688

690

691

OFFERTORY

103

484

333

130

139

COMMUNION

282

493

S.3

129

138

POSTCOMMUNION

369

113

265

332

140

SUNDAY
11.00am
SUNG
MASS

9.30am
SAID MASS

Procession

Omit *

107
S.2

265
S.3

ASCENSION DAY—21st May—Sung Mass 7.00pm
Hymn 128
Proper 689
Offertory 332
Communion 131
Post-Communion 134

134
S.5

S. 28
S.29

Guilds, Clubs & Activities
at St Stephen’s
Louise Kaines
Tel: 07781 432884
Joanne Luce
Tel: 07781 402867

Wednesday
4.00pm – 5.00pm
Wednesday
5.00pm - 6.30pm

Community Centre
5—7 years old
Community Centre
7 – 10 years old

GUIDES

Debbie Robilliard
Tel: 714850 + 07911 132440
beans975@gmail.com

Friday
6.00pm – 7.30pm

Community Centre
10 – 14 years old

1st VICTORIA
SEA SCOUT
GROUP

Pierre Woodland
Tel: 722210

Beavers
Monday
5.30pm - 6.45pm

Community Centre
6 – 8 years old

Group Scout
Leader

Paula Woodland
Tel: 722210

Cubs
Monday
7.00pm – 8.30pm

Community Centre
8 – 10 years old

Rosalyne
Le Huray
Tel: 257939

Julie Hutchins
Tel: 07781 430700

Sea Scouts
Wednesday
7.00pm – 9.00pm

Community Centre
10 – 14 years old

SUNDAY CLUB

Andrea Bateman
andrea.bateman@
yahoo.co.uk

Sunday 9.30am

Church Vestry

YOUTH ALIVE!

Fr John Moore
Tel: 720268

As arranged

Various venues

ST STEPHEN’S
GUILD

Marg Kaines
Tel: 254858

As arranged

Church
‘housekeeping’

RAINBOWS
BROWNIES

SERVERS
Guild of the
Servants of the
Sanctuary
SOCIAL
EVENTS
COMMITTEE

ST STEPHEN’S
PLAYERS

Tony Kaines
Tel: 254858

Monthly

Info:
www.GSSonline.org
.uk

Tony Goss
Tel: 266214

As arranged

St Stephen’s Vestry

Steph Dragun
Tel: 255654
steph.dragun@cwgsy.net

As arranged

Community Centre

Copy deadline for the June Parish Magazine will be
Friday, 22nd May 2020
Contributions are gratefully accepted
and can be sent to
claudiahallmoore@gmail.com

ST STEPHEN’S CHURCH
Vicar
The Reverend Fr John Moore BA, MBA, MA, DHECT
St Stephen’s Vicarage ▪ Les Gravées ▪ St Peter Port ▪ Guernsey ▪ GY1 1RN
Tel: 01481 720268
E-mail: frjohnbishopmoore@gmail.com
Website: http://st-stephens-guernsey.org

Honorary Assistant Priests
The Very Reverend Canon Fr Marc Trickey
The Reverend Fr Leslie Craske
Vicar’s Warden
People’s Warden
Secretary (APCC)
Treasurer
Stewardship Officer
Safeguarding Officer
Electoral Roll Officer
Director of Music
Community Centre
Flower Contacts
Helping Hands
Magazine Editor

Vacant
Tony Kaines
Mary-Carol Gales
Tony Kaines
Denise Thoumine
Steph Dragun
Jill Stephenson
Felicity Millard
Tony & Diana Renouf
Iris Dhanji
Ann Goss
David & Annie Peatfield
Claudia Moore

SUNDAY MASSES
9.30am
11.00am

Said Mass with Family Ministry
Sung Mass with Sermon

WEEKDAY MASSES
Tuesday
11.00am
Wednesday 7.00pm
Friday
7.00pm

The Book of Common Prayer
Common Worship
Common Worship

Tel: 254858
Tel: 712434
Tel: 254858
Tel: 723003
Tel: 255654
Tel: 264996
Tel: 725660
Tel: 711701
Tel: 256528
Tel: 266214
Tel: 730688
Tel: 720268

