W

elcome to St. Stephen’s Church!

On entering, the first thing that you will notice, as a visitor to St. Stephen’s
Church, is the immense size of the building. It provides a magnificent canvas - a
space filled with sunlight and colour, flowing through its windows.
St. Stephen’s has a wonderful selection of stained glass windows, representing
the widely differing styles that have been fashionable since the church was built
in the middle of the nineteenth century.
In particular, the church is noted for an important series of
windows by William Morris - almost the only Morris windows in
the Channel Islands.
When the church was completed in 1865, Morris’s famous firm of
Morris, Marshall, Faulkner & Co. had only recently been formed,
and the St. Stephen’s Windows were among the firm’s earliest
work. The architect of the church, George Bodley, appears to
have been pleased with the result, as Morris’s firm subsequently William Morris
received most of its ecclesiastical commissions from him.
Whilst Morris was responsible for the overall design of his windows, for the
actual scenes and figures he employed various Pre-Raphaelite artists such as
Dante Gabriel Rossetti, Philip Webb and Edward Burne-Jones.

Our tour starts close to the North Door, (the one by which you entered). From
here, turn left down the north aisle. Plans are afoot to replace the plain glass in
the first pair of windows (1 & 2) with scenes depicting the Creation and Noah’s
flood. In the beginning…..!
We move forward to the next pair of windows, the most
recently installed stained glass. The left-hand window, in a
fresh, modern style, shows the infant Moses in the
bulrushes, watched over by his sister, Miriam (3). Designed
and made by local glass artist, P.A. Vivian of Cobo, in
1993, it commemorates Kathleen Anderson, who died in
1991.

The right-hand window, again a modern design, shows the
boy Samuel as a Servant of the Sanctuary (4). Dedicated in
2006, it reads:
In loving memory of Albert Ernest Croucher. Choirboy,
Server, Churchwarden, Reader. 1.9.1907 - 4.1.1999.
This window was made by local glass artist, Steve Hamon
and is dated 6th July 2005.

The first of our Morris windows come next on the
tour. They are the two pairs of small lancets in the
north aisle. The first pair forms a registered Naval
Memorial. The one on the left, ‘Elias Propheta’
depicts the prophet Elijah, with one of the ravens
which fed him in the wilderness (5). The plaque
beneath reads:
Bulkeley G. Le Mesurier, Lieut. RN. I Kings 18 v36-39.

‘Jesus Christ the same yesterday, today and forever’
Heb 13 v8

The one on the right, ‘Josias Rex Juda’ depicts
King Josiah (6). The plaque reads:
‘All live unto him’ St Luke 20 v38

The second pair shows two of the prophets.
The window on the left shows Isaiah, carrying a
saw (7).The plaque reads:
Frederick H. Le Mesurier, Commer RN. Isaiah 55 v6
‘Whom the Lord loveth he chasteneth’ Heb 12 v6

The right hand window shows Jeremiah, wringing
his hands (8). The plaque reads:
Died at Tormarton Oct 8th 1865 aged 70. Jer 10 v24.
‘I am the Resurrection and the life’ St John 11 v25

Research indicates that Bulkeley George and
Frederick Henry were cousins; grandsons of John Le Mesurier, Governor of
Alderney.
[Note: Tormarton is a village in Gloucestershire]
At the time of building, these Morris windows were the only stained glass to be
installed. The remaining windows were originally of plain glass and have been
filled subsequently with stained glass, as funds have permitted.
Moving into the Lady Chapel, we see the first of four
small windows in the north wall, the Annunciation (9),
in memory of Georgina Tottenham, former Sunday
School teacher, died Jan 4th 1918. The second, also
in her memory, depicts the Nativity (10).
The third, in memory of William Sharp,
Churchwarden during World War I, depicts the Visit
of the Three Kings (11).
The fourth one of the series, within the sanctuary of
the Lady Chapel, in memory of Mary Easter Tanner,
(first wife of Churchwarden, F. L. Tanner) died July
26th 1918, depicts the Boy Jesus in the Temple (12).

These windows date from 1920, and were made by Morris & Co. of Westminster.
The last window has a small signature to that effect in the bottom right hand
corner. This was not the original Morris firm, which had been wound up in 1875,
but a later, more commercial one.
Straight ahead of you, behind the altar in the Lady Chapel. the east window
shows the Virgin Mary and St. John the Baptist (13), also by William Morris,
though in a different style.
It is generally accepted that the
face of the Virgin Mary is based on
Morris’ wife, Jane (née Burden),
and that of St. John the Baptist, on
Morris himself.
The dedication plaque reads: To
the glory of GOD and to the
beloved memory of Elizabeth
Hutcherson (née Le Marchant) who
died July 9th 1863 aged 78 years.
This window is erected by her 4
Grandchildren Acts 9th Ch 36th
verse. (‘Now there was at Joppa a
certain disciple named Tabitha,
which by interpretation is called
Dorcas: this woman was full of
good works and almsdeeds which
she did’)
Before Jane’s marriage to Morris,
Dante Gabriel Rossetti had made a
number of drawings of her. In 1865, Rossetti commissioned from John Robert
Parsons, a series of photographs of Jane in his
garden in Cheyne Walk. Shortly after that, Morris
and Jane moved to central London and Jane began
to model regularly for Rossetti. The likeness, of the
Virgin Mary to Jane in these photographs, is
striking.
Hill’s Directory of 1874 mentions another Morris
window, of the Jewish hero, Judas Maccabeus,
reputedly in the north wall of what is now the
Sanctuary of the Lady Chapel. It is thought to have
been removed when the present windows were
installed in 1920. Its whereabouts remained
unknown until the recent discovery of a panel of
stained glass, which has solved the mystery. The
One of the series of photographs window, now restored, is displayed in the light box
of Jane Morris by John Robert halfway down the north wall of the Church.
Parsons

(See inside back cover).

Moving across into the Chancel, the impact of the magnificent
East Window over the High Altar is breathtaking, as one’s eyes
are drawn upwards.
Also by William Morris’s firm and contemporary with the building
of the church, the side lancet windows show the Twelve
Apostles:
On the left (14)

On the right (15)

Thomas
James Minor
John
James Major
Andrew
Peter

Philip
Bartholomew
Matthew
Simon
Thaddeus
Paul (in place of Judas Iscariot)

Morris was the model for Peter, and the face of Bartholomew
also bears significant resemblance to him.
The window was given in memory of William Bell, by his
nephews and nieces.
Although, the layout of the centre light, (16) which contains four
minutely detailed scenes, is again probably by Morris, the four
scenes are probably the early work of Edward Burne-Jones. The
Pre-Raphaelite faces, particularly of the Virgin Mary, suggest his
work as does the small scale of the scenes.
You may wish to stand at the bottom of the chancel steps to get a better overall
view. In his early years Burne-Jones is known to have underestimated the effect
of distance on a window that is to be set high in a wall and these scenes are best
viewed through binoculars. The full beauty of the colour, and minutely detailed
design, is then fully visible. Similarities to the features of Jane Morris can again
be seen in the faces of Mary.
Starting from the bottom, the Annunciation. ‘Ave
gratia plena Dominus tecum’. Hail (Mary) full of
grace the Lord is with thee.

Next, the Adoration of the Magi. ‘Et levabit
sinum in nationes’. ‘And he shall set up an
ensign for the nations’ (Isaiah 11:12).
Then, the Crucifixion. ‘Ecce Agnus Dei qui tollit
peccata mundi’. ‘Behold the Lamb of God, who
taketh away the sins of the world’ (John 1:29).
To the left, a golden angel, ‘SOL’, the sun. To
the right, a silver angel, ‘LUNUS’, the moon.
At the top, God in Majesty.

While you are in the Chancel, look up at each side at the four lancet windows,
two on each side. They show four of the Archangels, and the biblical scenes in
which they played a part.
With your back to the Lady Chapel,
you will be able to see the windows on
the south side of the chancel. To the
left is St. Michael appearing to Joshua
at the siege of Jericho (17), ‘Michael
the Great Prince that standeth for the
children of my people’. To the right is
St. Uriel ‘The Light of God’ visiting
Esdras (18).

Walk across the chancel to view the
two windows on the north side. On the
left, St Gabriel and the Annunciation
(19), ‘I am Gabriel that stand in the
presence of God’. Gabriel is
enswathed in a scroll ‘Ave Maria gratia
plena’. On the right, St. Raphael
conducts Tobit (20), ‘I am Raphael
one of the seven angels’.
These four beautiful windows, installed in 1889, were designed and made by
Heaton, Butler and Bayne. Although the company lacks the artistic reputation of
Morris, the commanding presence of these four Archangels shows strongly the
influence of the Pre-Raphaelites.
It is at this point, that by looking down the full length of the Church from the
chancel steps, you can view to best advantage, our most
notable window.
The ‘Tree of Jesse’ at the west end, (21) (the opposite
end to the high altar) traces the lineage of Jesus. ‘And
there shall come forth a rod out of the stem of Jesse, and
a Branch shall grow out of his roots’ (Isaiah 11:1). Jesse
lies at the base of the centre light, while the three lights
trace the line from Abraham to St. Joseph, with Mary and
the Infant Jesus at the top.
Mr. May subscribed £50 for a larger and more effective
window than the three narrow lancets originally planned.
The stained glass was given by Edward Kinnersly in
memory of his wife. The dedication reads:
To the glory of God and in memory of Georgiana Collings
wife of Edward Kinnersly who died September 29 in the
year of our Lord 1863 aged 50 years.

The waving design, which strongly suggests the work of Philip Webb as well as
Morris, looks forward to the Art Nouveau style 30 years before its time.
Unfortunately the lower part of the Jesse window is concealed from much of the
church by the great organ, which was built in 1933.
Leaving the chancel, we move into the Chapel of
the Resurrection. This, more recent window was
designed and made by Mary Eily de Putron, a
local artist, in 1967. On the left it depicts the
Resurrection, with Our Lord meeting Mary
Magdalene outside the Tomb. On the right, the
Ascension, with the eleven remaining disciples
looking up to heaven (22)
Miss de Putron used puns in the medieval
manner. The window was given by Miss D.E. Hart
in memory of her parents and brother. One light
has a border of female deer (harts) and hearts,
while the other has hearts and oak
leaves (hearts of oak).
Next, are the two pairs of lancets at the east end of the south
aisle. The first pair, nearest the Chapel of the Resurrection, dates
from 1903. On the left is St. Cecilia (23), the patron saint of
music, pictured with an organ.
This would have been adjacent to the original position of the choir
and the organ within the church. This window is in memory of
Amelia Lukis, died Jan 18th 1901.
On the right is St. Helena (24), mother of the Emperor
Constantine, who was reputed to have discovered the True Cross. It is in
memory of Amy Louisa de Sausmarez, died Sept 9 th 1902.
The second pair, installed at about the same time, shows St.
Alban, soldier and the first British martyr, with a sword (25); and
St George standing on the dragon (26).

These are in memory of de Vic Tupper, died 12th Jan 1892 and
Emily Sophia, his wife, died 5th July 1889 and their
only son, Henry Bingham de Vic, died 11th Jan
1903.
The third pair in the south aisle shows Simeon in
the Temple with the Infant Jesus, ‘Lord, now lettest
thou thy servant depart in peace’ (27), and Anna ‘Blessed are they
that dwell in thy house’ (28)
This pair dates from 1910, and is again in the Victorian style. The
dedication reads: In Mem: Jane Amy, Ob: Sep 20. 1910 RIP.

The last pair of windows in the south aisle near the
children’s corner, is completely different in style. Made in
1937 by Leonard Walker, the heavy leading and small,
brilliantly coloured fragments of glass convey a distinctly
medieval impression.
The dedication is written across the two windows:
In memory of Colonel Henry Bathurst Vaughan Indian
Army
Born 27th Feb 1858, died 3rd Dec 1934
As well as being a soldier, Col. Vaughan was also an
artist. The window depicts St. George, patron saint of
soldiers (29) and St. Luke, patron saint of artists (30).
We have now returned to the back of the Church, the West end, and the
opportunity to view the windows on either side of the organ loft. There is nothing
Pre-Raphaelite about these. They are examples of another school of Victorian
art to be seen in many
church windows.

Near the font, surmounted by the ‘Saint Stephen Martyr’
quatrefoil, is the window depicting our patron saint (31).
In the scene to the left it shows St. Stephen in green,
admonishing the Sanhedrin; in the scene to the right, in
martyr’s red, about to be stoned.
The plaque reads: This window is erected to the glory of
Almighty God and to the beloved memory of one of the first contributors to the
building of this church. Commissary General Tupper Carey who died May 26th
1867 aged 79 years.
‘The memory of the just is blessed’.
The other window, near the north door, (32) with on the left,
‘The Good Shepherd giveth his life for his sheep’ and on the
right, ‘The Life was the Light of Men’, commemorates Capt.
F.W. Dobrée. The plaque now hidden behind the bookshelf
reads: To the memory of Capt Fredk W Dobrée Madras Staff
Corps DAQM6 who died at Waltair Sept 11 1869. This
window is erected by his brother officers and friends in India
in token of their affection and esteem for one most
deservedly beloved.
‘In Life in Death O Lord abide with me’.
[Note: Waltair is in the State of Andhra Pradesh in India]

We have now almost come to the end of our tour of the windows in St Stephen’s,
but before you leave, look back down the church and up at the series of four
circular windows on each side, high above the centre aisle of the nave.
It was in 1900 that a start was made on filling the eight round clerestory windows
with stained glass, a scheme which occupied the next three years. Each window
has an angel carrying a text. You will get a better view if you return to halfway
down the north aisle from where you can view the windows on the south side.
The theme of three of these is the
Benedicite. Starting from your right:
’O ALL YE ANGELS OF THE LORD’ (33);
‘BLESS YE THE LORD PRAISE HIM’ (34);
‘MAGNIFY HIM FOR EVER’ (35).
The final window on this side,
‘THOU ART RIGHTEOUS O LORD’ (36),
is not part of the Benedicite, but probably
comes from Revelation 16 v 5,
‘And I heard the angel of the waters say,
Thou art righteous, O Lord, which art, and
wast, and shalt be, because thou hast
judged thus.'

If you now move to the south aisle you will
be able to get a good view of the four
clerestory windows on the north side. The
theme of these is the angels’ Christmas
message to the shepherds in the fields.
This time, starting from your left:
‘BEHOLD GOOD TIDINGS’ (37);
‘GLORY TO GOD IN THE HIGHEST’ (38);
‘PEACE ON EARTH’ (39);

‘GOODWILL TOWARD MEN’ (40)
Although, the artist of these beautiful
windows is not known, you will again see
some significant Pre-Raphaelite influence.
The theme of all eight windows very much conveys the idea of looking upwards
towards heaven and the Heavenly Host, enfolding us ‘Under Angel Wings’.

